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In an appendix following the notes, Professor Carruth adds 
valuable biographical notes and an index of references to the 
notes and the introduction. The biographical notes will be 
found of great assistance in a more detailed study of questions 
concerning the Tell-legend as well as the language and gram- 
mar of Schiller's Wilhelm Tell and the life and works of the 
great master. In a special paragraph the editor suggests a 
number of ' Subjects for Themes and Investigation.' 

Of misprints which have been overlooked a few were noticed. 
In the introduction p. xi'iDie Rhenische Thalia should be Rhein- 
ische j p. xv relf-restraint = self-restraint ; on p. xxviii, the a 
is omitted in great ; on same page the Gotting'sche Gelehrte 
Anzeigen should be G'ottingische . . . ; on p. xxxv e instead 
of c in Melchthal. In the note to 1 125 sich should be ich j note 
to 1. 130 in K 6 trig's omit the apostrophe ; in the text 1. 345 
wohlgeflegt — wohlgepflegt j on p. 24 in S. D. uach — nach ; in 
note to 1. 998 adjoning = adjoining. 

Carl Osthaus. 

University of Indiana. 



Zeitschrift filr Vergleichende Litteraturgeschichte. Herausgege- 
ben von Dr. Max Koch, O. Oe. Professor an der Universi- 
taet Breslau. Neue Folge. Zehnter Band. Weimar, 1896. 
(Verlag von Emil Felber.) 

J. O. E. Donner, the author of Der Einfluss Wilhelm Meisters 
auf den Roman der Romantiker, contributes to our knowledge of 
English influence upon the German Romantic School in an 
essay entitled Richardson in der deutschen Romantik. Richardson, 
who so largely determined the fate of the German novel in the 
1 8th century (cf. Erich Schmidt, Richardson, Rousseau und Goethe), 
has left his traces on only two works of the romantic school : 
on Tieck's William Lovell and Arnim's Gr&fin Dolores. Haym 
(Romantische Schule, p. 41 and seq.) had already shown the influ- 
ence of the Frenchman Retif de la Bretonne on the Lovell, but 
the exact nature of the English influences which Tieck himself 
hints at {works, vol. VI, Berlin, 1828, pp. xvii, xviii) was not 
known. As a matter of fact, the great English novelist sug- 
gested to Tieck only a few situations and the fundamental idea 
9 



130 von Klcnze: [Vol. II 

of the Loveli, i. e. that interference on the part of parents with 
the love affairs of their children is apt to be the cause of 
trouble. (The wording of the paragraph on page 8 in which 
D. sums up the elements which Richardson's Clarissa and the 
Loveli have in common is very unclear, 'Die Verfiihrte' refer- 
ring to different persons in different places.) The points 
Donner mentions are, however, to my mind not the only nor 
even the most important ones ; there is another more subtle, 
but not less clear. In the preface to the second edition of the 
Loveli (works, vol. VI, p. 3 and seq.) Tieck speaks with bitter- 
ness of the ' Aufklarungstendenz ' current during his youth, 
precisely when he wrote the Loveli. ' Eine seichte Aufklarungs- 
sucht hatte sich der Herrschaft bemachtigt und das Heilege 
als einen leeren Traum darzustellen versucht,' and he recurs 
to the same subject on page 15 and seq. of the 'Vorbericht 
zur zweiten Lieferung.' In other words, he yearns for 
'Gefilhlsleben ' over against pure ' Verstandesleben ' such as 
Nicolai and others stood for. Similarly Richardson's novels 
were inspired by a powerful feeling of protest against the 
absence of ' Gefilhlsleben ' in his day. Hence it seems more 
than probable that Richardson had much to do with encour- 
aging and determining the love for sentimentality which 
Tieck so strongly exhibits in his Loveli. 

It was not Richardson's sentimentality, but his moral 
seriousness which attracted Arnim, when in a period of deep 
national degradation he wished in his Grafin Dolores to hold 
up before his people a man of high moral ideas and a woman 
who had deeply to suffer for frivolity and sin. Donner shows 
that Arnim got his inspiration from Clarissa and Sir Charles 
Grandison. 

In an article entitled Zu den Quellen der Hans Sachsischen 
Schwanke A. Ludwig Stiefel, on the basis of nevv material 
which only recently came to his notice, corrects and completes 
his essay in the Hans Sachs Forschungen (p. 33-192). 

In vols. 8 and 9 of this periodical appeared a series of con- 
tributions on Dante in Germany by Emil Sulzer-Gehring, 
which in this present volume he concludes with an essay on 
Dante in der deutschen Litterateur des achtzenten Jarhunderts bis zum 
Erscheinen der ersten vollstandigen Uebersetzung der Divina Com- 
media (1767-69). In the preceding articles he spoke of Dante 
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in the German Literature of the 15th, 16th, and 17th centu- 
ries, and of occasional mention of him in the 18th century 
before 1767. S. G's facts complete Scartazzini's well-known 
work (Dante in Germania) and other less important contribu- 
tions on the subject. In the essay before us he discusses in 
detail all translations into German of Dante which appeared 
up to 1767. 

Joseph Wharton's famous essay on Pope (1756) contained 
an almost literal prose translation of the Ugolino-episode 
{Inf. 33. 43-75). Soon after its appearance, Moses Mendels- 
sohn published in the Bibliothek der schonen Wissenschaften und 
freien Kiinste for 1758-59 a translation of Wharton's transla- 
tion of that passage from Dante, but did not dare to praise 
the great Italian, as warmly as Wharton has done. A few 
years later, in 1763, J. N. Meinhard, stimulated by Bodmer, 
who had expressed a desire for a translation of Dante in the 
29th of his Neue Krilische Briefe (1749, second edition 1763), 
published a partial prose translation of the Divina Commedia, 
a stanza of the Canzone Gli occhi dolenti and the sonnet Deh 
pellegrini che pensosi andate from the Vita nitova. His whole 
translation is the work of an ' Aufklarer,' and his opinion of 
Dante does not essentially differ from Voltaire's. The trans- 
lation is careful, the most successful part being the rendering 
of the Ugolino-episode. Almost immediately after appeared 
the same famous scene, done into rhymeless iambic penta- 
meters by J. G. Jacobi. The translation was not satisfactory, 
and Jacobi's view of Dante is hostile (cf. his De lectione Poet- 
arum Recentiorum Picioribus commendanda, Halle, 1766). Again, 
not long after Jacobi's petty effort, Bachenschwanz published 
in 1767, 68, 69, the first complete German translation of the 
Divina Commedia. It was in prose, and found great favor. 
It was, however, inferior to Meinhard's work in point of 
accuracy and care, as S. G. shows in a detailed investigation. 
In 1780, 81, 82, appeared Jagemann's iambic translation of the 
Inferno. S. G. points out that in the course of the 18th cen- 
tury, the old ' Aufklarungs '-view of Dante, represented par- 
ticularly by Voltaire's estimate of him, yielded to a profounder 
interpretation and more sympathetic appreciation. Hence 
the great Dante translators and interpreters of the Romantic 
school, such as A. W. Schlegel, and others, found the way 
prepared. 
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Such studies as S. G.'s are valuable for a history of criti- 
cism. But not only for that. Leading critics still differ as to 
whether there be laws of taste rooted in the very make-up of 
human nature and as rigid as mathematical laws, or whether 
all artistic preferences or dislikes be purely subjective and in 
every case determined by individual temperament, training, 
etc. A careful study of the views taken at different times 
and in different countries of literary artists who to us now 
generally appear the greatest, like Homer, Dante, Shakes- 
peare, Goethe, etc., could throw valuable light on the subject 
and help to silence some of the immature opinions uttered 
even by really superior men. 

We regard it as most significant that, as S. G. mentions, 
Lessing, Herder, and Goethe seem to have taken but little 
interest in Dante. All three, especially Herder and Goethe, 
were very much more in sympathy with the Renaissance than 
with the Middle Ages. Exuberance, totality and a certain 
moral generosity were for a long time their guiding princi- 
ples. The very severity and sternness which many years later 
made Dante a favorite with exponents of refined Puritanism 
like Longfellow, Lowell, and Norton, could not forcibly 
appeal to the Storm-and-Stress men. Hence the great Renais- 
sance poet, Shakespeare, became their guide and teacher. As 
time went on, Goethe and Herder largely modified their 
views, and we might expect greater interest in Dante on the 
part of Herder during his Bttckeburg period, and on Goethe's 
during the last twenty years of his life. 

In an essay entitled Lenz' Uebersetzungen aus dem Englischen, 
Karl H. Clarke analyzes Lenz' translations from Shakespeare, 
Pope, Ossian, and of the ballad from Percy The braes of Yar- 
row (cf. Erich Schmidt's article on Lenz in the Allg. Deut. 
Biogr,). After a short review of English influence upon Ger- 
man letters in the 18th century (in which, mirabile dictu, one 
looks in vain for the name of Milton), C. shows that Lenz 
must have studied English at an early date and even must 
have been regarded as a fairly good English scholar. For he 
tried in 1770 on his way to Strasburg to find a publisher for 
his translation of Pope's Essay on Criticism, and he taught 
English in different places. Yet his knowledge of the lan- 
guage must have been faulty, as one of his letters written in 
English to Frau von Stein shows. 
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Lenz translated Love's Labour's Lost under the title ' Amor 
vincit omia' (printed as an appendix to Anmerkungen iXbers 
Theater, 1774), made not so much a translation as an abstract 
in German of Coriolanus (which was never printed and the MS. 
of which is in the Goethe-Schiller-Archiv in Weimar), and 
furthermore did into German a scene from Pericles (in the 
essay Das Hochburger Schloss), and one from the pseudo- 
Shakespearean play Sir John Oldcastle. His choice of the first 
two pieces was determined largely by certain Storm-and-Stress 
tendencies in both. Love's Labour's Lost contains a protest 
against learning, and the character of Coriolanus had much 
that appealed to a Stunner und Dranger like Lenz. Besides, 
Love's Labour's Lost corresponded to Lenz* idea of a comedy, 
as laid down in the Anmerkungen iXbers Theater. Lastly the two 
pieces had never before appeared in a German translation. 
Clarke places the investigation on a more scientific basis than 
had done Genee and Rauch in their treatment of the subject 
by proving that Lenz used Pope's edition of Love's Labour's 
Lost. Clarke agrees with Weinhold {Lenz Gedichte) in claim- 
ing that the Anmerkungen must have been written after 1773 : 
they are characterized by the Storm-and-Stress style started 
by Gotz. Lenz is happy in the rendition of lyrical pieces 
(like the sonnet ' So sweet a kiss the golden sun gives not '), 
and of jokes. In his translation, Eschenburg found himself 
forced to omit jokes which Lenz rendered successfully. Lenz 
even adds some of his own invention, — characteristically 
enough for the 'whimsical Lenz.' As a real ' Sttlrmer und 
Dranger' Lenz likes to insert strong expressions in his trans- 
lation. Sometimes he shortens and more frequently makes 
mistakes on account of his insufficient knowledge of English. 
So we find ' Biichermade ' for ' bookmate,' etc. Coriolanus was 
translated in the Summer of 1775. What edition of this play 
Lenz used it is impossible to determine. The play was 
immensely shortened by Lenz and contains many mistakes 
due to ignorance of English. Words are inserted for which 
there are no equivalents in the original, e. g. ' Strauchdiebe.' 
On page 395, Clarke says 'An einer anderen Stelle verwechselt 
L. die beidenWorter "single" und "singular" = "einzeln " und 
" merkwiirdig, komisch." Then follows the passage in which 
L. has, according to C, made that mistake: 'or else your 
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actions would grow wondrous single,' 'sonst wtlrden eure 
Handlungen possierlich genug herauskommen.' This passage 
is found in Act 2, Scene 1, of Coriolanus, and is preceded by 
the following words : ' Your helps are many.' There is a 
quibble here, and the word means not only 'einzeln,' but also 
' unbedeutend, dumm.' So, too, in Henry IV, Part 2, Act 1, 
Scene 2 (cf. Schmidt, Shakespere Lexicon 2, 1064). 

The translations of parts of Pericles and of Act 5, Scene 9, 
of Sir John Oldcastle are smooth and skilful. 

Lenz furthermore rendered into German the Fingal from 
Ossian. This translation appeared in volumes 3 to 8 of 
Jacobi's Iris 1775-6. It was inspired by Goethe's Ossian 
translation in Werther. Lenz hurts the tone of his work by 
introducing Storm-and-Stress words like ' Schurken,' ' Elende,' 
and is careless throughout. 

His translation of Pope's first dialogue from the Epilogue 
to the Satires is on the whole least successful. It was read in 
manuscript before the literary society in Strasburg, but never 
appeared in print. 

Besides these works, Lenz tried also to interpret a piece 
from what was then the most significant literary novelty, 
Percy's Reliqites. He chose The Braes of Yarrow, but ren- 
dered them with indifferent skill. It is interesting to note 
that Lenz thus joined the Percy-translators, among whom 
were men like Eschenburg, Herder, and hence that he played 
a part, however small, in that important chapter in the history 
of English influence upon German letters, the introduction of 
Percy's Reliques into Germany (confer Wagener: Das Eindrin- 
gen von Percys Reliques in Deutschland. Heidelberg. Disserta- 
tion, 1897). 

In Volume 9 of this periodical, Ernst Sieper dealt with 
the treatment of the story of Soliman and Perseda in French 
and German literature, and in this volume he publishes the 
third chapter, entitled Die Englischen Bearbeitungen der Geschichte 
von Soliman und Perseda in der neueren Litteratur. English authors 
did not directly go back to Yver, but used a very free and 
bombastic translation by Wotton, which appeared in 1578 
under the title A Courtlie Controversie of Cupid's Cautels Contain- 
ing fine tragicall Historyes by J gentlemen and 2 gentlewomen. 
Besides, the story was used in Kyd's Spanish Tragedy (printed 
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not later than 1594) and in the drama Soliman and Perseda 
(which received the publishing license in 1592). Both are 
directly derived from the novel, and in both probably Wotton 
was used and not the French original. S. makes it probable 
that Kyd was also the author of the anonymous Soliman and 
Perseda, and furthermore that the Spanish Tragedy is older than 
Soliman and Perseda. 

Walter Bormann compares Lindner's Brutus and Collatinus 
and Nissel's Agnes von Meran with Francois Ponsard's Lucrece 
and Agnes de Me'ranie in a discussion entitled Zwei Schillerpreise 
und Francois Ponsard. Both dramas received the ' Schiller- 
preis ' instituted by William I, and both were attacked as 
unworthy of such distinction because of their supposed 
dependence on Ponsard. Lindner especially (whose drama 
appeared in 1867) was exposed to fierce criticism. The prin- 
ciples of 'Jung Deutschland' were still in vogue at the time 
of the appearance of L's drama and Gutzkow still largely 
determined literary opinion. B. shows conclusively though 
perhaps with too much detail and with slightly exaggerated 
enthusiasm for Lindner how independent the latter is of Pon- 
sard, and how superior to him. Nissel's drama on the other 
hand, though original, is hardly to be ranked above Ponsard's 
Agnes. As Lindner and Nissel are almost entirely unknown 
in America, B's essay will, let us hope, awaken interest, at 
least in the readers of the Journal, in these two not insignifi- 
cant figures in German dramatic literature. 

Aug. Wtlnsche and Marcus Landau, in a few notes entitled 
Zu Hans Sachs 1 Quellen correct Stiefel's essay Hans Sachs 
Forschungeti in this volume. W. makes it seem likely that 
a poem by Simonides of Amorgos was the source of Sachs' 
farce Die neun Hliute eines bosen Weibes rather than one 
of Agricola's proverbs. Landau mentions an older source 
than S. had done for Sachs' poem Ein Rath zwischen einem alien 
Mann und jungen Gesellen dreyer Hey rat halben. It is Die beste 
Wahl in Herder's Hyle, Kleiner griechischen (sic) Gedichte erste 
Sammlung. (Zuz schbnen Litleratur und Kunst, 10 Teil, p. 212, 
Stuttgart und Tubingen, 1828.) 

W. von Biedermann devotes a few pages to Das Entstehen der 
Elpenordichtung. It will be remembered that we already owe 
von Biedermann important light on that interesting fragment 
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(cf. e. g. his Die Quellen und Anldsse einiger dramatischen Dichtun- 
gen Goethe's). In the essay before us, he rejects Aug. 11, 1781, 
as the date on which Goethe started work on the Elpenor. He 
interprets the words ' Gestern ging ich so zeitig weg, weil ich 
ein neu Drama im Kopf hatte davon ich den Plan zusammen 
trieb,' as referring to the work in question. They are found 
in a note to Frau von Stein, bearing no date, but in the first 
edition of the letters printed immediately after a letter to 
the same written Aug. 4, 1780. He regards the expression 
'zusammengetrieben ' as significant, as Goethe tried in Elpe- 
nor to adapt a Chinese story to the German stage by cast- 
ing it in a Greek mould, and for this remarkable process used 
Euripides, Maffei, Voltaire, and Gotter. v.B's reasoning is 
clever and careful, yet the material at hand from which to 
derive our conclusions is so scanty that one hardly feels justi- 
fied in unhesitatingly agreeing with the distinguished Goethe 
scholar. 

In a discussion which he entitles Das Uzische FriXhlings- 
metrum, Erich Petzet traces the importance of the meter in- 
vented by Uz for his poem Lobgesang des Frilhlings (1742) (in 
later editions called An den FriXhling), in the history of Ger- 
man verse in the last century. Uz himself, in a letter to Gleim 
dated Feb. 17th, 1744, designated his meter, which he regarded 
as an innovation on antique principles, as 'Zwei Iamben, 
einem Anapaesten (wenn man genau reden will), abermals 
zwei Jamben und einem Anapasten und einer iiberbleibenden 
kurzen Sylbe,' 'Der zweite Vers ist zusammengesetzt aus 
zwei Jamben und zwei Anapasten.' But Haller in a letter to 
Bodmer, dated May 24th, 1752, and Wackernagel in his 
Gcschichte des Deutschen Hexameters und Pentameters call the odd 
lines simply hexameters. A glance at a few lines convinces 
one of the incorrectness of this interpretation : 'Ich will, vom 
Weine berauscht, die Lust der Erde besingen, Ihr schonen, 
eure gefiihrliche Lust.' The first line is not a hexameter, but 
the meter in which it is written led up to the hexameter, as is 
proved by the imitations of that meter by Bodmer, Gisecke, 
J. A. Schlegel, Gellert, Ramler, Zachariae, and Kleist. Espe- 
cially Kleist shows the influence of it in his FriXhling. This 
fact is particularly important as in Kleist's FriXhling we have 
the nearest approach to a true hexameter found in German 
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literature up to 1749. It is to be noted, however, that Uz soon 
again abandoned rimeless meters, and that even Kleist, origi- 
nally their enthusiastic supporter, returned to rime in later 
years and in February 1765 wrote to Gleim (cf. Sauer's edition 
of Kleist, vol. 2, p. 281): 'Ich argere mich, dass ich auf die 
Hexameters gefallen bin.' 

It may not be out of place to point out in connection with 
this discussion, how fortunate it is for German literature that 
the appreciation of rimeless meters did not die out in spite of 
the revulsion against them, first on the part of the Gottshed 
school, and later of Uz and Kleist. A literature which totally 
neglects rimeless meters deprives itself of a valuable mode of 
expression. Goethe's Prometheus, Gesang der Geister ilber den 
Wassern, and similar poems would assume a different charac- 
ter if cast in riming verses, and dramas in rime seem to us 
now tiresome. English, and especially German literature are 
richer in this respect than French literature. It is interesting 
to note that both in England and in France, men of great liter- 
ary influence, determined in their views by the ancients, 
strongly attacked rime. Milton, in the prefatory note to the 
Paradise Lost, calls it the invention of a barbarous age, 'which 
acts as a vexation, hindrance and constraint,' and Fenelon 
says in his famous Lettre sur les occupations de VAcaddmie /ran- 
faise (1714): ' Notre versification perd plus, si je ne me trompe, 
qu'elle ne gagne par les rimes : elle perd beaucoup de variete, 
de facilit6 et d'harmonie.' But he adds ' Je n'ai grade nean- 
moins de vouloir abolir les rimes ; sans elles notre versi- 
fication tomberait.' As every one knows, rimeless meters are 
virtually non-existent in French literature, and as late as 1827, 
the most revolutionary of modern French poets, Victor Hugo, 
said in the preface to his Cromwell : ' Si nous avions le droit 
de dire quel pourrait etre, a notre gr6, le style du drame, nous 
voudrions un vers libre, franc, loyal, osant tout dire sans 
pruderie . . . fidele a la rime, cette esclave reine, cette 
supreme grace de notre poesie, ce generateur de notre metre.' 

It is an additional proof of the saneness of literary spirit in 
Germany in the last century that after much discussion Ger- 
man poetry broke through the narrowing French tradition 
and, like English literature, admitted rimeless meter. 

In conclusion we may be permitted to protest against such 
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German as ' Das Uzische Friihlingsmetrum.' We have heard 
of ' Friihlingswetter,' ' Fruhlingsbltiten ' but never of 'Friih- 
lingsmetrum.' 

In a short treatise entitled Die Sigurdar Pogla und die Bevis 
saga Eugen Kolbing calls attention to the identity of a scene 
in both sagas. As the Bevis saga is a free translation of a 
Chanson de geste by Beuve de Hanstone in which the scene 
in question has all important elements in common with the 
corresponding scene in the Bevis saga, and as the Sigurdar 
saga pogla is the invention of an Icelander and younger than 
the Bevis saga, the scene in the Bevis saga is the original and 
was borrowed by the Icelandic author. 

In a rather long-winded essay entitled Wieland als Drama- 
tiker in three chapters (' Die Dramen,' ' Der Dichter des Sing- 
spiels,' ' Wieland's Einfluss auf Goethe und Schiller') Edward 
Stilgebauer discusses the position of Wieland's dramatic works 
in the history of German literature. He first gives a short 
synopsis of Wieland's dramas, ' So weit er dieselben in die 
Gesammtausgabe seiner Werke aufzunehmen fiir wtlrdig hielt.' 
Next he shows especially by an analysis of W's Versuch 
ueber das teutsche Singspiel und einige dahin einschlagende Gegenstande 
in the Merkur for 17 7 5, that ' Lyrische Veranlagung, Empfin- 
dung und nicht Handlung ' and ' Sinn fur das Mystische, 
Wunderbare , Romantische ' are the chief elements of his 
dramatic work. ' Sie sind die Quellen aus denen das Wie- 
landsche Drama hervorgegangen ist.' Lastly he proves more 
in detail than Seuffert and Scherer have done, the undeniable 
influence of Wieland's dramas on Goethe and Schiller. Iphi- 
genie contains in several passages reminiscences of Alceste, the 
very play which Goethe had so bitterly attacked, and Faust of 
the Wahl des Herkules, furthermore Schiller's Maria Stuart of 
W's Johanna Gray. The influence of W's Johanna Gray 2. 2 
upon Fiesco 4. 14, which S. tries to prove on p. 427, and the 
similarity between the figure of Mercury in Wieland's Pandora 
and Goethe's Mephisto, seem to me faint. There is more in 
common between the idea underlying W's Pandora (i. e. the 
gods send the Muses to console mankind) and Schiller's Hul- 
digung der KiXnste, his Das Eleusische Fest and the fifth stanza of 
Die KiXnstler. S. discusses W's Versuch ueber das Singspiel but 
does not mention with a word several important writings by 
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W. on subjects connected with the drama. Anybody attempt- 
ing to define W's position in the drama of Germany in the 
last century cannot afford to pass them by unnoticed. Let us 
glance at them : In 1782 and 1784, W. published in his Merkur 
' Briefe an einen Jungen Dichter,' in which he expresses many 
characteristic views proving his vacillating and undecided 
position. So in one passage he claims that 'eine vollkommen 
ausgearbeitete numerose das Ohr immer vergntlgende nie 
beleidigende Versifikation ' is important, 'dennein Tragodi- 
endichter in Prose ist wie ein Heldengedicht in Prose. Verse 
sind der Poesie wesentlich ; so dachten die Alten, so haben 
die grossten Dichter der Neuren gedacht, und schwerlich wird 
jemals einer, der eine Tragodie oder Komodie in schonen Ver- 
sen machen konnte, so gleichgiiltig gegen seinen Ruhm sein 
lieber in Prose schreiben zu wollen. Ich dinge sogar den 
Reim ein ; weil wir nicht eher ein Recht haben uns mit den 
grossen Meistern der Auslander z:i messen, bis wir, bei glei- 
chen Schwierigkeiten, ebensoviel geleistet haben als sie.' In 
another place, he adds that he does not mean to say the 
French manner of writing tragedy is the only one or even the 
best or Shakespeare is inferior to the French. In other words, 
he is a man of compromises who does not understand the 
spirit of his time. In his heart of hearts he vastly prefers the 
French drama. For when he discusses AyrenhofPs Cleopatra 
und Antonius (which was modeled on the French tragedy) he 
speaks of Racine, Crebillon, and Voltaire as ' Athleten,' ex- 
presses profound admiration for Corneille and claims that A's 
play again called attention to ' die wahre Kunst des Trauer- 
spiels und die grossen Menschen der Griechen und Franzo- 
sen,' (note the combination !) Nevertheless he defends Shake- 
speare against A's attacks. Similarly, many yeais before, in 
an essay entitled Der Geist Shakespeare's which appeared in the 
Merkur for 1773, he lauded the English dramatist to the skies, 
but felt called upon to explain his ' Maengel,' and added that 
he translated him with all his ' Fehler,' especially as ' Oft seine 
Fehler selbst eine Art von Schonheit sind.' In the Versuch 
Ubber das Teutsche Singspiel W. furthermore hopes that the intro- 
duction of really good Singspiele might tend to crowd out the 
' noch im Schwange gehenden bilrgerlichen oder andere noch 
abgeschmacktere Schauspiele.' Lessing's sovereign power 
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becomes quite evident only when we compare his utterances 
on dramatic matters with W's muddled twaddle. It seems 
hardly credible that Wieland, the author of a ' btlrgerliches 
Trauerspiel ' in prose and the translator of Shakespeare should 
prefer the rime in tragedy, should reject the 'btirgerliche 
Trauerspiel' and should speak of the Greeks and the French 
in the same breath. Lessing's Dramaiurgie might never have 
been written as far as W. was concerned. He represents a 
large class in the 18th century, whose very existence is almost 
unknown to us, who had no idea how tremendous a literary 
revolution was going on under their very eyes. 

But W. is nevertheless important in the history of the Ger- 
man drama for reasons which S. does not touch upon. W.'s 
Alceste, however tiresome it may have seemed to certain liter- 
ary circles in the 18th century, like Goethe's circle, and how- 
ever inferior it may seem to us, was yet one of the character- 
istic and important literary deeds of its time. It was the first 
attempt on a larger scale at a really dignified 'and serious German 
' Singspiel'-text. Before W., Michaelis had attempted some- 
thing of the same kind in his Herkules auf dem Oeta (1772) (cf. 
about it Erich Schmidt's article on Michaelis in the Allg. 
Deutsche Biogr.) and Wieland himself had written in 1 771 a 
Singspiel called Aurora (cf. the Hempel edition of Wieland, 
vol. 40, p. 803) which may be called a serious Singspiel-text 
on a minute scale. Both are greatly distanced by the Alceste. 
Considering the immense growth of the German musical 
drama in our century and the prominent part it now 
plays on the stage of the world, W's Singspiel becomes 
important, and a comparison between some of W's views in 
the Versuch Uber das Singspiel and Richard Wagner's Oper und 
Drama extremely interesting. It should furthermore be noted 
that shortly before the Alceste appeared, Gluck and his libret- 
tist Calzabigi reformed the Italian Opera. In 1762, Orfeo ed 
Euridice was played for the first time, in which realism and 
naturalness were the guiding principles both for the composer 
and the librettist. In 1767 followed Gluck's Alceste. Gluck 
published in 1769 a preface to the work in which he defined 
his principles. Like W. in the Versuch Uber das Teutsche Sing- 
spiel, he attacks the old Italian opera. He claims that in com- 
posing the work, he aimed at naturalness and noble simplicity, 
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and that no rule was too sacred to prevent him from sacrificing 
everything to effect (cf. Musiker-Biographien, Neunter Band. 
Gluck j von Heinrich Welti. Leipzig Reclam. p. 27 and seq., 
and especially p. 35 and seq.). Wieland, of course, would 
never have subscribed to this last named principle. In another 
essay entitled Ueber eittige altere teutsche Singspiele welche den 
Namen Alceste fiihren (Merkur, 1773) W. curiously enough does 
not mention Gluck's Alceste with a word.' 

Thus W., the dramatist, is interesting not only as a link in 
the great development of the German drama in the last cen- 
tury, as S. thinks, (and as that his importance is, after all, 
mediocre), but especially in the history of German Opera 
texts. Furthermore his opinion on dramatic subjects are a 
valuable record of the vacillating attitude towards the great 
dramatic reforms of the last century on the part of one of the 
most talented exponents of a large and important literary set 
of those days. 

Under Neue Milteilungen, von Wlislocki prints a number of 
Tilrkische Volksm&rchen aus Anatolien, Steintal continues his 
translations entitled Aus den Geschichten frilherer Existenzen 
Buddhas (cf. vols. 6 and 8), Bayer publishes a part of Rtlckert's 
translation of Sadis' Gulistan. This is only a continuation of 
Bayer's essay in vol. 7, where may be found some facts con- 
cerning the MS. of this translation. Ludw. Geiger publishes 
14 letters (written between January 28, 1772 and Feby. 5, 1788) 
of C. E. Weisse to J. F. Bertuch, some of which are interesting 
and valuable for our knowledge of the period. Otto Loebeck 
edits for the first time 8 letters of Flavius Blondus with notes 
and a few lines of introduction. Otto Gtlnther publishes an 
unprinted letter of Lessing (begun March 17 continued March 
25, 1775), one °f Schiller (written about the middle of June 
1802), one of Ramler (dated April 30, 1781), one of Wieland 
(dated Aug. 5, 1761), one of Kaestner (dated Aug. 14, 1755). 
Gottlieb Krause publishes letters exchanged between Scheff- 
ner, Gottsched and Schonaich, the notorious author of Her- 
mann oder Das befreyte Deutschland. Scheffner (concerning him 
cf. Zeitschr. fur vergl. Littgsch. 7, p. 217) was an East-Prus- 
sian, served for a while as an officer under Frederick the Great. 

1 Nor is he aware, of course, that the story of Alceste had been treated by 
Hans Sachs in a tragedy entitled Die getreu fUrstin Alcestis (1555). 
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He took E. von Kleist for his model in many respects and had 
little sympathy with his relative Gottsched. Yet he and 
Schonaich seem to have taken a liking to one another. The 
letters give us an insight into Schonaich's character and lead 
us to modify our judgment of a man whom Lessing's witty 
attack (especially in the Sinngedichte) have made immortally 
ridiculous. Though purblind in matters of literature, he was 
less narrow-minded than his teacher Gottsched. 

Under Vermischtes Franz Skutsch points out that Hebbel 
was in no way justified in letting Herod twice give the order 
to murder Mariamne (in Herodes und Mariamne). This dra- 
matic mistake has been excused on the plea that H. found it 
in his source, in Josephus. As a matter of fact, however, 
recent investigation has shown that Josephus made a mistake 
and that Herod gave the order only once. Rudolph Schlosser 
in Sine Dichtung in Jamben aus dent Jahre 1J78 discusses a little 
work entitled Lykon und Agle, which he discovered by chance. 
It appeared in 1778 (hence before Lessing's Nathan) and is in 
large part written in blank verse. S. does not claim any 
aesthetic value for this work, but calls attention to the fact 
that so insignificant a poet's using blank verse in 1778 shows 
' In wie weit zur Zeit des Nathan der Vers shon Gemeingut 
war.' A glance at Sauer's excellent essay fiber den fiinf-fils- 
sigen Jambus vor Lessing's Nathan in Sitzungsberichte der Wiener 
Akad. p. 671 and seq. (Wien, 1878) convinces one more forci- 
bly of the wide views of what purported to be blank verse be- 
fore the appearance of Lessing's Nathan. Eugen G. Braun 
proves that Marcus Landau wrongly accused Tolstoi of 
plagiarism in an essay printed in vol. 9 of this periodical and 
calls attention to the similarity between Ebner-Eschenbach's 
Schattenleben {Deutsche Rundschau, 1896, Heft 6) and an episode 
in Tolstoi's Boyhood. Valentin attempts a new solution of a 
French ' Ratsel ' discussed by Wtinsche in vol. 9 of the Zeitsch. 
fttr vergl. Littgesch. Fr. Kluge proves that Faust's magic horse 
was called 'Pfeiffering.' Ludwig Geiger mentions an attempt 
made in France in 1805 to found a journal which should inter- 
pret German literature there. The attempt soon proved 
abortive. I may be pardoned for mentioning that more 
attempts of that sort, evidently with greater success, have since 
been made in France. In 1857 appeared in Paris the Revue 
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germanique edited by C. Dollfus and A. Nefftzer and devoted 
to German life and literature. This periodical was later con- 
tinued until 1865 by C. Dollfus alone as Revue Germanique, 
Fran$aise et F.trangere, as Revue Germanique et Francaise, and 
from 65 to 69 as Revue Moderne. The following are the titles 
of a few essays from a volume for i860 1 : 'Lettres sur l'emi- 
gration allemande dans ses rapports avec la civilization gene- 
rale'- — traduit de l'Allemand par Jules Froebel. — 'LeMythe 
de Polypheme' traduit de l'Allemand de Guillaume Grimm — 
'Etudes sur Goethe' par Charles Dollfus. — ' Historiens alle- 
mands et contemporains — Henri de Sybel.' Premier article 
par Philippe Roget. — ' Iphigenie a Delphes,' drame en 5 actes, 
traduit de l'Allemand de Frederic Halm. — 'J. G. Hamann, sa 
vie et ses oeuvres ' par F. Faber. — 'Poetes allemands con- 
temporains. MM. Hebbel et Pfau' par E. de Villers, etc., etc. 

Camillo Von Klenze. 

Univ. of Chicago. 



Englische Studien, herausgegeben von Eugen Kolbing. Vol. 
XXIII, 1897. 

I. K. D. Biilbring, A Contribution towards a Study of the 
Manuscript of Richard Rolte's ' Pricke of Conscience.' The 
paper carries forward the classification of the MSS. which 
was begun by Andreae, and continued by Furnivall and by 
Biilbring. To the twenty-six MSS. thus handled the present 
paper adds six. 

Br. Schnabel, Ossian in English Literature up to 1832, exclusive 
of the so-called '■Romanticists' The writer's aim is to show, more 
precisely than has hitherto been done, the exact extent of 
Ossian's influence on literary England. The evidence adduced 
is mainly of three kinds : (1) the metrical versions and 
dramatizations of Macpherson's prose ; (2) the letters of Gray, 
of Walpole and Mason, and others, as illustrative of contem- 
porary opinion ; (3) such minor poetry as shows traces of the 
Ossianic influence. The testimony is arranged chronologi- 
cally, and forms an interesting chronicle of the rise and fall 
of the Ossian furore. 

1 I owe these titles to the kindness of Prof. Corson at Cornell Univ. who 
has the volume in his library. 



